\ VENTAGE ‘Toys MoveL} 
ROCK=N-ROLE STVEF, 
| Movig/Tv MEMORABILIA 
BUTTONS | POSTERS .. | 
en SELECTION Of NEW 
AND. BACK 19$UE 
7 GRAPHIC NOVEL} 


“ pave’s Two: 

GLB wiceiarns (At srase) 
ANN ARBOR, MI. 48104 

313-665-6969 


PAVeE'S OnE + Vidas 
Bie W. mice Rp. : 
ROYAL OAK, ML. 4$0G7 BF 
313-548-1230 ; 


=~ 
> 
ae 
ss 


= SS 


PRINTED IN CANADA fim 


Glenn Barr 
Tim Caldwell 
Jim Condon 
Jack Stevenson 


Viru 
Michael Will 


Ray Young 
Paul Zimmerman 


HONEY MOGI K KILLERS PRL SHER OTD ‘ 


econ eee ny, 


AST TARD ( CHILD = 
SLEALE CINEMA (NOICIA 


Filler to even out the page num 


HATE MAIL gives readers a 
chance to sound off. Try it, I 
dare you! Letters to the Editor: - 
P.O. BOX 951, Royal Oak, MI 
48068 USA 


a 


FILM THREAT # 14 


STawd, 
imp cred Your 


&, - tw 
. epee ee 5 PA, 
bt a 


we Ny oF g f- ow faa et POF ey 
en a ae \ ; 
baa (aealt f' a : 
+ S| — pea le oe prcein 
me Fil aek 


cae fog jing Ae t 

Ease 

ee nie 

Oy pose ope whee) or I 
plan 


FILM THREAT #14 


Selling Out 


Alot of you may have noticed a full page 
advertisement for Film Threat in Film Comment, or two 
consecutive issues of Premiere magazine that contained 
1/4 page ads for Film Threat. Some people who are 
reading this magazine right now probably subscribed 
through those ads. How did those get there? Am | rich? 
(1 live in a part of Detroit known as the "War Zone”. It's 
fun. Almost the entire city is a squat, abandoned buildings 
where homeless people dwell, but this has nothing to do 
with my orginal point so why are you reading this?) Have | 
sold out? No. I'm just great at talking unsuspecting ad 
reps for big magazines into giving me credit to pay for ads. 
How great am | at talking people into things they don't 
want? Either you subscribed to this mag and are reading 
it, or you bought it off the rack and are reading it, or you 
are a cheapskate and are reading this stupid editorial in a 
store. In any case, none of those ads are even paid for. 
Why? Because | wanted you to find out about this 
magazine and would risk jail to do so. It's that important to 
me for you to find out about all the exciting films coming 
out that can't be seen on the forever-shrinking big screen. 


AN EXAMINATION 
_ OF MEDIA 


Independence 


What is this magazine about really? Yes there are 
articles on cult films, underground films, and lost films, but 
this magazine is also here to give exposure to small 
independents. Filmmakers who aren't pretentious enough 
to be written about in The Independent. Or films that may 
or may not be politically correct enough for Cineaste or 
Film Comment. How can | find out about these films? The 
only way is if you tell me. 


Media Literacy 


This magazine is also dedicated to bringing about 
an awareness of the blatant manipulation and sometimes 
hilarious drama portrayed in the media. Think of media- 
illiteracy in the same way as a person who cannot read a 
book; someone who cannot read images. A media-literate 
Person is at a much greater advantadge for the simple 
fact that this person has the option of choice. The choice 
to not be influenced by advertising or Oliver North. 
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The only human being that ever looked 
good in bell-bottoms was Elvis. Forget all of his 
accomplishments in the record business or movies, 
those sequined bells alone will engrave him a 
place in the history books. He made 29 pictures in 


Hollywood, always playing the same part: a race 
car Oriver-who sang, a ghetto doctor-who sang, an 
ex-con-who sang, a rebel rocker-who sang, a 
singer-who sang; you get the idea. Unsatisfied 
with his career, Elvis left Hollywood for Vegas. 
There he scaled the charts and tipped the scales. 


Linder preund mvieS abot tre Kn 


After his untimely death in one of Graceland’s 
bathrooms, there came a barrage of TV movies 
with everyone from Don Johnson to Kurt Russell 
playing the King. Here we present an overview of 
the films about Elvis that have escaped notice for 
their startling truth, shocking realism, or just plain 
bad taste. 


C.G. 


FILM THREAT # 14 1 


ELVIS 
DOG 


Nick Canterucci's super 8 film puts the King 
in anew perspective. He is reincarnated as. 
dog and goes on tour. The film is a fake 
commercial for Elvis Dog's upcoming tour. 
Nick has this to say: 


“I had more trouble with my film Elvis Dog. 
| showed it in Memphis at a benefit for one 
of the radio stations. Elvis is a very big 
industry to this day. | had people come up 
to me, the baptists and Elvis Fanatics, and 
they said, ‘You're going to bum in hell for 
this. Elvis is going to come back and 
smash you because you've desecrated his 
memory.’ if anything | put Elvis out even 
further. It's like a cult down there, like the 
Manson fanatics, they were ready to crucify 
me. One of them said he was going to give 
me a lobotomy. It's like a religion now, 
they're trying to get his birthday as a 
national holiday and they're trying to get a 
stamp issued, Elvis Presley-America’s first 
Rock'n Roll Saint. It's moronic.” 


MONDO 
ELVIS 


Also known as Rock 'n Roll 
Disciples, this half hour video documentary 
is available through Rhino records and has 
been shown on cable. Produced and 
directed by Thomas Colby, this video 
expose’ features interviews with the 
hardcore believers. 


"When I first heard about it | was in 
New Jersey, I got a phone call, | left 
immediately for Memphis. | had no idea 
what | was doing. I wouldn't have been 
anywhere else. | felt like I lost a member of 
my family, | felt this terrific void in my life. 
You always thought of Elvis as living 
forever, you never figured that he'd ever 
die, and uh... tremendous emptiness in my 
heart, and it's five years later and it's just as 
hard as it was five years ago.” So says 
Frankie “Buttons” Harrock a woman whose 
husband divorced her for excessive 
devotion to Elvis. 


Artie Mentz, an Elvis impersonator 
goes on to say, “Well, | was real stunned, 
it's something that you think is never gonna 
happen, and it's kinda’ like being a 
duplicate now without an original. | 
impersonate Elvis ‘cause he was my idol, a 
person who | looked up to and for me to get 
on stage and do his music and to resemble 
aman as great as Elvis, that's my ambition 
and that's why | like to be called an 
impersonator rather than an imitator. I don't 
imitate Elvis, I don't try to be Elvis, | just do 
his music and dress in the style in which he 
did.” 


Jenny and Judy Carroll believe 
they are Elvis’ illegitamate daughters. “I 
think our lives and Elvis’, there happen to 
be alot of coincidences, the fact that Elvis 
Presley is a twin and his brother died at 
birth, and the fact that we're identical twins 
and | almost died at birth, | was stillborn.” 


"Buttons" goes on, "November 14, 
1966 I saw BLUE HAWAII and | fell in love 
and I was a newlywed ... huh... and I told 
my husband | wanted a divorce, ‘cause | 
was in love and it wasn’ with him.” 


The twins continue, "Sometimes 
we bring people home, don't get the wrong 
idea, but we bring people home, guys 
mainly ‘cause we don't get along with... and 
when we bring ‘em home and they're all set 
and ready to go hop in the sack and we put 
on our Elvis Presley music and then we pull 
out a game of Yahtzee and if they dont like 
our Elvis Presley music then they get 
thrown out on their ass. And if they say 
anything against God or Elvis Presley, they 
get thrown out on their ass again. Now if 
they think they're gonna get lucky they're 
wrong, because we sit down, have anice 
little game of Yahtzee and after the first 
round they get up and leave. All the kids 
used to make fun of us, | mean they used to 
call us different names, just like they did to 
Elvis Presley, but I got news for you, look 
where Elvis is now, | mean, he's the King of 
rock 'n roll. All those people who ever 
laughed at Elvis are wishin’ they never did 
now, just like us. I mean, we're not 
anywhere specific yet but after school we'll 
know who we are when we get out there in 
life and what we're gonna do... I think Elvis 
is definitely our father, we have his 
features, we have his eyes, we even have 
his little cut-off lips here, but we asked our 
mother on several occasions and she never 
‘said, no, then again she never said, yes.” 


Frankie talks about her divorce, 
“When | went to Hawaii to see Elvis he 
said,"You're insane, you need to be put 
away, you're a sick woman,’ and | said, "If 
this is sick, I never want to get better, I want 
to stay in critical condition for the rest of my 
life.’ And he filed for a divorce and | 
remember item number 2, excessive 
devotion to Elvis Presley and | said, ‘I love 
it! He was somebody who took up 99% of 
my time, and my money. And yet the 
though of killing myself never, never 
crossed my mind. Never. And I don't 
understand that. And at the same time | 
can't imagine what life would be like without 
Enis, ! couldn't imagine it, | sat there and 
thought, what do we do now? And I wasn't 
the ony one, we all stood at the gate, 
y'know, before the big throng of people got 
there. What are we gonna do? How are 
we gonna live? Y'know, he’s gone... Any 
normal red-blooded American woman that 
loves him is a liar if she said that she would 
not want to go to bed with Elvis Presley, I'm 
‘sorry. Um... | met a woman who said, we 
were discussing this one day and given the 
Opportunity of making love to Elvis or 
having him sing to her, she would want him 
to sing to her and | looked at her and | said, 
‘Your sick.’ Personally I'd want him to sing 
while he was makin’ love but if |had any 
choice there's no way I would choose the 
singin’ over the screwin’ any day.” 


Ahefty woman stands outside the 
Graceland holding an 8 x 10 color photo of 
people standing outside the gate ona 
cloudy day. "On August 16th, 1978 on the 
first anniversary of Elvis' death, I was in 
Memphis. And on that day between 11 and 
2 they closed the gates at Graceland, just 
for a couple of hours, so they could have a 
private memorial for Elvis. Well, at that 
time, none of us fans were allowed to go up 
to the grave so we were just hanging out 
outside of the gate. At that time | was just 
indiscriminantly taking pictures and | had all 
my film developed and months later | was. 
looking through my album and I came 
across the Cloud. And... uh...it really 
looks like Elvis. I guess in a way this just 
testifies to the fact that Elvis was watching 
what was going on at Graceland.” 


During the stout woman's 
testimonial, a song can be heard: 


O the King lives on forever, 
Through his pictures and his songs. 
And the world keeps on the memory, 
Like nothin's even wrong. 

And he saved 10 million people, 
Play the songs he left behind. 

Yes the King lives on forever, 

In our hearts and in our minds. 

He gave us everything, 

That he had to give. 

Even though he didn’ like, 

The way he had to live. 

He's the number one attraction, 
Everywhere you go. 

If you ever get to Heaven, 

You can see his show. 

Congressman Harold Ford is seen 
giving a speech, “Elvis was the 
embodiement of the American Dream, the 
classic rags to riches story, his music and 
his death, at the time, was embedded in the 
American heritage. |, as a congressperson 
from the Missippi area and Tennessee, 
gladly join with my colleagues in the 
Congress in co-sponsoring resolution 296, 
aresolution designating, January 8th,1983 
as a National Elvis Presley Day in this 
nation.” 


The Elvis song continues and we 
‘see some of the products at a souvenier 
shop outside of Graceland; Elvis' sweat, 
dirt from Graceland, meet Elvis’ dog - only 
$1. Atan auction an autographed Elvis 
photo goes for $500. 


“Buttons” goes on to talk about 
how Elvis affected her family, "Phoebe (her 
youngest daughter) was closer to me 
because she understood and she was 
somebody I could share him with. My other 
two kids weren't interested. Y'know if she 
were alive, she'd be here with me, there 
would've been no question of whether she 
would've transferred schools or not. And 
Saturday's a day I'm not really looking 
forward to, it's hard enough that it's his 
birthday but it's also her birthday. Which 
comes up as ironic, that she would be born 
on his birthday... lasked her what she 
wanted for her birthday and she said, ‘Oh, 
mommy, | want to go see Elvis.’ And | took 
her and he took her up on stage and he 
held her on his knee and he kissed her and 
he put a scarf around her neck and from 
that time on she would not let me wash that 
dress and | kept the scarf and still have it, 
but I buried her in the dress... and I had 
Elvis music played at my daughter's 
funeral, because it was appropriate. She 
loved him and why not. I buried her with a 
copy of Burning Love in her hands and my 
family freaked out.” 


What makes this video 
documentary excellent is the fact that it 
makes no judgements about the people 
being interviewed. There is no narrator to 
tell you what to think of these people, that 
decision is left up to the viewer. These 
excerpts speak for themselves. | actually 
became very fond of all of them and 
decided to repaint my plaster Elvis bust. 


Ellie Mentz, wife of Artie (Elvis 
Imitator) Mentz sums the film up by saying, 
“When you change the letters to Elvis’ 
name around, it appears to mean live and 
to me, that means that Elvis will always be 
there no matter what, even though he's 
been gone for so many years, it just seems 
like he's still with us and always shall be.” 


DER, 
ELVIS 


The Council of Prentious Artists 
Presents: A film by Jon Moritsugo. So 
starts DER ELVIS and pretentious it is! An 
art-school-experimental-abstract offering, 
this film must be seen if only for the scene 
of an overly intellectualized writer who 
pontificates his views about Elvis and 
bases everything on his brief encounter 
with the King. 


“I first met Elvis in 1974 ata 
concert in a coliseum in L.A. |was 
introduced to him by a writer friend of mine, 
I shook hands with him, his handshake was 
amazingly weak and his hands were 
covered with perspiration and sweat. He 
stayed for about 10 minutes and then his 
bodyguards took him back into the hotel. 
Elvis was America's greatest creation, he 
was pure Americana, a sort of distillation of 
Hollywood, showbiz, drugs, promotion, rock 
music, and capitalism in the Horatio Alger, 
dirt to diamonds mold. | think there are a 
number of similarities between the Elvis 
phenomenon in the early 1970's and the 
punk or hardcore phenomenon today. 
Particularly if you think of the nihilism and 
ecstatic self-destruction that those groups 
take up. Elvis is, in many respects, very 
like Sid Viscious. And | think that his death 
by adrug overdose was echoed by Sid 
Viscious' death from a heroin overdose a 
couple of years later.” 


This 16mm, non-narrative, contin- 
ues in its disjointed style, mixing footage 
from THIS IS ELVIS with facts/lies about 
the King given in subtitles at the bottom of 
the screen. Any film student is bound to 
read lots of meaning into this abstract film 
and I'll bet it wins an award at some New 
York festival. In any case, | enjoyed this 
film's sick sense of humor and was de- 
lighted to find myself with a free blank video 
tape when | was done watching it. 

Thanks Jon! 


APOUALYPSO 


Ken Syivester's 16mm opus is 
a tribute to the Elvis and it makes me 
want to put on an old pair of bell 
bottoms. We see Elis die in front of 
the dumper, on his bathroom floor, as 
he makes his way to hell. He 
complains to Satan, who he has a deal 
with, “Hell, | aint even a Senator yet!” 
Satan gives the King 72 hours on earth 
to make progress. Elvis tries to take 
over. Mindless followers, with Jim 
Jones-ike ision, chant "HUNK-A, 
HUNK-A BURNIN’ LOVE, HUNK-A, 
HUNK-A BURNIN’ LOVE,” as he 
finishes off a plate of popsicies (and 
cleans out Ken's fridge). It's my 
personal favorite and the best 
independent film made about the King. 


Give me some background on 
the film, this was a project for film 
school that tried to capitalize and 
make money off Elvis? 


This was my big project for 


school my senior year so | took the 
production class and | was chosen to 
direct one of the movies, so we used 
my script. Ive always been a big Elis 
fan and | just had this inspiration once 
of Elvis falling in the bathroom and 
dying, what would happen if he came 
back from the dead? He'd try to rule 
the world, that's what would happen, 
try and take over. That's the story of 


is and what Elvis is too. Especially 


Elvis related items including Love Me Tender bubble bath, an Elvis doll, 
Elvis socks, Elvis wine, and blue plush Eivis silppers. 


FILM THREAT # 14 14 


Dick as the power-hungry-back-from-the-grave Elvis. 


So you're an Elvis fan? What stuff did you see that you 
dont have, but would like to own? 
Definitely. 
Ceramic coffee cups. 
What are some of the most 
unusual pieces of Elvis memerobila What would be your dream 
youve ever seen, or that you piece of Elvis memerabilia? 
personally own? 
Graceland. 
| own Enis slippers, big plastic 
heads on these blue plush slippers, LAUGH 


Elvis clock, | dont have any real 
original stuff that's worth money, | just 
got a bunch of shit you buy in 
Memphis. Ive got Love Me Tender 


that believes in superstitious things, or 
ghosts, or things fke that, but a lot of 
weird things happened. Some very 
strange coincidences. If you look at 
the movie, some people might think it's 
@ put down of Elis, but it's not 
because I'm a really big Els fan, and 
there's plenty of people out there who 
say they liked Elvis when he was 
young, but | ike Ehis til he died. | 
think he was as great in Las Vegas as 
he was early on. | get mad when I see 
Peole write about how tacky he was or 
make fun of his weight, | mean he was 
just a person. But anyways... how did 
| get off on this? The strange 
occurrences... would Elvis have wanted 
this film made? Would Ehis have tied 


to stop this film from being made if he 
was alive, but he's dead, so maybe his 
ghost had something to do with it. It 
seemed as if someone was against 
getting this movie made. For instance | 
got very ill just before | was about to go 
into production, | got tuberculosis. 
Believe it or not it's still out there, but 
they cure it nowadays. | had to go into 
the hospital 2 weeks before | shot the 
movie. | got a huge hole in my lung 
and they finally diagnosed it. Maybe 
Enis was trying to Kill me? That's just 
preproduction, | get out of the hospital 
a week later, we were shooting in an 
and we blew some power 
and we had to go down to the 
basement to tum the power back on 
and the landlady locked the door. She 
wouidnit open the door for us, she was 
this crazy alcoholic woman and she 


Ken Sylvester at the wall around Graceland where 
someone has spray painted Elvis Apocalypso. Co- 
incidently the name of his film. 


Elis was against the film, the footage 
would have come out black but it didn't, 
so | guess he decided that my 
intentions were good, so he let the film 
tum out. 


When | got out of schoo! | 
worked for a film caterer, we catered 
films and commercials, in fact Dick, the 
uy who played Els, ran the catering 
service. We worked on Wise Guys 
which is a Brian DePalma movie and 


eae 


for his food.” 
What kind of food did you guys 
usually serve? 


It was out of a really nice 
restaurant so if it's bad food the unions 
gripe about it and you'll never work 
again. 

Yeah, but what kind of food? 


Chicken, are you hungry is 
that why you're asking me- 


Have | seen Satan in any other 
films? 


When | met him he was playing 
a bum in another film and | saw he was 
Perfect for it, big Black bald guy with a 
gotif, He works on the Staten Island 
Feny, that’s his real job. He does 
acting on the side. 


Did you pay him? 


No, there's billons of actors in 
New York who will like take off their 
Paying jobs to do student films for no 
Pay. You can get actors who are in 
SAG. and AF.T.R.A. to work in your 
‘student films for free. Supposedly you 
have to feed them but you can even 
get around that... . 


Ken directing (puking?) on the streets of New York. 


Yeah, is that why all the big 
directors get real fat because of all 
these good caterers? 


Most directors dont even eat 
Most catered food. 


Why? 


Too high strung and tense to 
even eat, when you're directing a 
movie. | threw up the first day. I'd eat a 
piece of pizza and it would come right 
back up. | was so nervous ‘cause | had 
all this equipment out on the streets of 
New York City and tons of people all 
around and trying to get shit done and 
Plus youve been drinking coffee all 
moming. 


Tell me about you're role in the 
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THE DOORMAN IS A 20 MINUTE 16MM FILM DIRECTED BY DEE D. BACHE’. IN 
THIS INTERVIEW SHE TALKS ABOUT HER INSPIRATION FOR THE FILM, PLAYING 
AN EXTRA IN A WOODY ALLEN MOVIE AND THE PRETENTIOUS INHABITANTS OF 


NYC'S MOST SICKENING CLUBS. 


The Doorman (Dean Kartel) almost accepts a bribe. 


Chris Gore 
INTERVIEWS 
Dee D. Bache” 


write about eachother and 


Are these based on any real life 
1? 
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shown my film at clubs in New 
York City Il go In there and Il 
‘say, "Tve got this fllm and I 
‘want to show It” and they say, 
“Okay, we'll give you a free 
party.” And then I show the 
film and it's a put down of the 
Club scene. It can't be as bad 


alte 
lite 
Hl 


Willis claimed it was the lab. 
‘So they had to go back and re- 
‘shoot under a smaller budget. 
Tm in the scene where 
everybody is in the field with 
all the air balloons. 


| think i's his best, most personal 
film, even though it is a rip-off of 8 
1/2. Fans look on it as a put- 
down but Woody Alien has been 
able to laugh at himself in movies 
for years and finally he gives his 
fans a chance to laugh at 
themselves. New projects? 
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SCENES FROM THE 


The scenes you see reprinted 
here were all filmed yet cut out. 
For obvious reasons, distributors 
were not prepared for a full frontal 
nude Brando (he probably wasn't 


SOREL SS aha 4" . either). 


‘The doorbell rings. Jeanne is surprised, as if that 
sound was impossble in this place. Paul goes to 
the door. He is about tm open it 


VOICE (offscreen) The Bible complete . . . unique 
Jeanne has leaped to stop Paul. The doorbell 
7 : 


JEANNE You dont even have a motive... The 
perfect crime . . .in fact... It's swpid. Let me go... 
I dont feel ike it anymore. 
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RAYMOND It does you good 1p laugh a litle. 
‘That's what Madame Rosa always said. 


PAUL The races? Why not? Want some coffee? 


MISS BLANDISH Not now. Poor Rosa and | knew 
a jpckey who used 1 give us tips. 

PAUL Rosa never told me. Did you win? 

MISS BLANDISH Never, But t was a distacton, 


‘and then Rosa loved horses so much. We were 
Planning to buy one together. 

PAUL She didnt know anything about them. 
Miss Biandish stops talking and looks curiously at 
‘@ man coming down the stairs. His bare legs are 
visible under his coat, which he wears as a robe on 
his nude body. He addresses Raymond 


MARLOWE (American accent) Dich’ anybody 
call for me? 


RAYMOND No one. 


‘The man's eye look toward the door. Miss 
Biandsh butts into the conversation. 
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IN A SCENE CUT FROM THE 
FILM, PAUL (MARLON 
BRANDO). PLAYFULLY 
PRETENDS TO KILL JEANNE 
(MARIA SCHNEIDER) 


PAUL Go tp sloop, Raymond. 11 take care of & 
RAYMOND Thanks, boss. 

Mss Blandish observes the scene. Raymond 
takes his raincoat off a hook, and his briefcase. 
‘The young man is siting and waiting. Paul finishes 
his coffee, and Raymond comes tb say good-bye 
before leaving. 


RAYMOND No passport. No baggage. No 
money either, you ask me. Good night, boss. 


PAUL Good night, Raymond. 


PAUL, Whore are you coming from? 
YOUNG MAN  Dussoklort , .. Winter's very long 
there. 
PAUL So Ive heard. You're the third one this 
winter, 


YOUNG MAN About the passport . . . Ill have one 
ina couple of days. 


Paul takes a key off the board. 
PAUL. Top floor 


YONG MAN About the money 
when Il be able to pay you. 


| dont know 
Paul goes toward the kitchen. Bolore entering it, 
he tums around. 


PAUL Last door. 
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It is not the only person he is waiting 
him go by, then sits on the frst stop of the 

staircase and waits. The last door. The young 
man enters, anddocks the door behind him. He 


tips his package open. it contains a pair of 


Paul searches his jacket for some money. 


PAUL How much dd | cost you? A hundred 
okay? 


practical dress. The zipper opens all the way. | 
dont even need take i off. Come on, dont be shy 
Paul tums on the ight Sho dt oxpect it, and is 


her Oisgust envolops her expression from 
eyes tb the mouth. 
PROSTITUTE Dont look at me fke that 


Kenneth Anger is certainly one of the most 
influential and best known experimental fimmakers. His 
films are stil being shown after interest in other 
underground fimmakers have waned. His influence can 
stil be seen in rock videos and in mainstream blockbusters 
ike Blue Velvet. 


Anger has been nearly as successful in the wiiting 
fied. The two volumes of Hollywood Babyion are likely to 
remain perennial best sellers, and have inspired a host of 
imitators. Holywood Babylon is now a phrased used in 
common language. The first book provided the 
inspiration for many “Scandals of the Siver Screen’ 
documentaries, including one by Andy Warhol. 


Still much about Kenneth Anger is unknown to the 
Pubic. Strange, considering the standing of some of the 
people with whom he has associated or collaborated. In 
the fifties Anger collaborated with Cocteau on a fim 
version of his Jeune Homme et la mort and travelled to 
Sicily with Dr. Alfred Kinsey to flim Aleister Crowley's mura. 
A selection of his fms have been released on video via 
Mystic Fire Video, a company run by underground 
firmmaker Sheldon Rochin. 


When | anived at Angers New York apartment, he 
‘was dressed casually, in a bright red shirt and biue jeans. 
His front room had a ceiling covered with tiny siver stars, 
the walls full of vintage movie posters and stils. Hs 
dweling was fumished with Holywood artifacts; a 
directors chair with clipboard and a Mickey Mouse 
telephone where the director took his cals. 


of tiny ight bulbs in pattemed rows across the face of a 
five pointed star like a marquee. The electric candies on 
a wooden Valentino shrine was the only other source of 
fight in the room. 


In this interview, conducted on two seperate 


occasions, in 1979 and 1981, we spoke of the skxties and 
seventies. Movies were not the topic of conversation. 


JIM CONDON 


KENNETH ANGER 


INTERVIEW 
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Are you stil a Thelemite? (Follower of Aleister Crowley) 
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| thought it was very moraiisic, but It had a good deal of 
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No, but I hope they do. 
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Have you ever seen him? 


with what he wos doing magickally, so | dismissed 
him, And then | put a curse on the whole group and the chid 
ded and the car crashed and a bunch of bod luck 
happened for two years. They were sort of haitbaked hippie 
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Half cuban, half Geman. When | say hoi. | mean there's much 
more German than there is Quban. Cuban Grandmother and 
‘the rest is German. 
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~ HAIRSPRAY 


BECAUSE THEY'RE WHITE. 
Pie) 


John Waters has done the most 
offensive thing in his entire career. He has 
made a mainstream movie. HAIRSPRAY 
is a trendy, safe, moneymaker. However, 
there still remain touches of Waters. A kid 


John Waters tells all ——»esatan amusement nar. Debbi 


Harry actually pops a zit, in close-up. 
(or mM ost) Waters is still there. 


Here he talks acting, directing, call 
waiting, electrocution, and the Prince of 
Puke himself actually becomes offended 
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Gore Hi John, this is Chris Gore from Film Threat. 
Waters Hi Chris, how are you? 
Gore How're you doin’? 

Waters Good. 

Gore What'sgoin' on? 


Oh, God I'm on this comedy tour and pushin’ 
Hairspray. 


Gore Allright. 


Waters 


Wait, lemme get a cigarette. Oh my God! 
Might be out, oh I'm okay, go on. 


Gore Were you able to work a lot of your old actors into this 
film? 


Waters 


Yeah, Mink Stole's in it, Mary Vivian Pierce, of 
course Divine has a big role in it, all the ones that are 
alive are in it. 


Waters 


Gore Can they finally act? 


Uh, (THINKS ABOUT IT) they always could 
act. Maybe I can finally direct. 


Waters 


Gore Does this hinder the movie, the fact that they can act? 


No, because this movie is a little different, this 
Movie, to make it work, you have to believe it. We have 
alotof new people in this one, besides the star names 
we have Sonny Bono, Debbie Harry, Rick Ocasek, Pia 
Zadora, but we also have a lot of new people that you 
don't know yet and I think they are very good at it. 


Waters 


Gore Did they get more than a glass of water on the set? 


Sure, this is Screen Actor Guild, it was made 
like that so that's why it cost a lot more money. 


Waters 


Gore Did you know that your films are still banned in Canada 
and Europe? 

Waters. Well they're not banned completely, | know in 

England because of the nasties that thing with the 

video, all that, but they still play a lot of places. | was 

just in Canada with a whole bunch of them. 


Gore Were there any major fuck-ups in shooting Halrspray? 


Waters No, it was real hot , it was about 100 degrees 
everyday, I'm used to it being 10 below. Since it's a 
dance movie you can't have the airconditioning on you 
have to turn the movie lights up real hot to dance, 
people were passing out and hyperventilating, we hada 
hurse, there were ambulances there so that was alittle 


heavy. 


Gore Is there gonna be a music video to promote this like 
with Flashdance? 


Waters Its nothing like Flashdance, it's a musical 
comedy about integration. 


LAUGH 


Waters There's an album on MCA. 


Gore What will be the major fads or trends that this movie will 
start? 


Waters I'm not going to be presumptuous about it and 
say it will start any, i | can hope that it will start any, it 
will be of course, the teased hair look, we used 60 
cases of hairspray, there's about 1200 hairdos in the 
movie. Debbie Harry used such a heavy wig that she 
had scabs on her head from wearin' ‘em. So, hopefully, 
maybe teased hair. Because it's the only way parents'll 
let you rebel is your hair. | mean mohawks don't get a 


tise anymore, people think they're cute. 

Gore Woud you vole Sonny Bono for president? 

Waters | could imagine the throbbing in my blood as | 
pulled the politically correct Bono lever. I told Sonny I 
wanted t-shirts, it would be the only bumper sticker, | 
hate bumper stickers, but | will put a Sonny Bono For 
Mayor bumper sticker on my car. | hope he wins for 
teal because Sonny's great. 

Gore Is Cher as much of a bitch as she seems? 

Waters I dont know Cher at ail | have nothing to do 
with Cher. Sonny's singing with Chasity now, his 
daughter. 

Gore IBS Sn Fo Yo sy sen ee ae 

because | personally cantt stand 


Waters love Cher. You know I never say things 
mean about people. 


JOHN BELLOWS IN LAUGHTER 


Gore Yeah, right. She just seems ike the ultimate Bimbo, 
the way she dresses. 


Waters | didnt say anything, | have no reaction. 
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The Von Tussle family played by Colleen Fitzpatrick, 
Debbie Harry, and Sonny Bono. 


Gore Im just tying to provoke you. How closely does 
Hairspray folow the real story of the Buddy-Deaners? 


Waters Certainly that was the seed of the idea, its a 
Much exagerated version of it 


BUH-DEEEEP 


Waters | mean, Buddy Dean's in the movie. Every city 
had.those dance shows they have them in cites now so 
i's not the Buddy Dean. 


Gore — How was it working with Pia Zadora? 
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Waters Oh Pids great, she bought Pick Far yesterday 
id you hear that? 


Gore What? 


Gore FUCK! Hang on M1 get rid of ‘em! (1 RETURN) Helo, 
sory about that. 


Waters ‘You oughta find out who the person is who 
thought up call wating. 


Gore Three way calling is pretty cool you should try that 
Waters fs too complicated, Id hang up on everybody. 
Gore Any more writing on the horizon? 


Waters ‘Two books. One they're putting out on trade 
paperback with three scripts fo my films, one for Pink 
Flamingos, and the sequel fo Pink Flamingos wtich 
‘we Never made called Flamingos Forever and 
Desperate Living. Then Im doing another book but 
that won't be for a year or so. 


Gore Who's your favorite Rock rt Roll guitar player, is it Link 
Ray? 


Waters Oh | love Link Ray, but I don't know much 
‘about guitar players, they always have these shag 
haircuts I tell you who was my favorite, Duchess 
when she sang Bo Diddy, there was a woman that 
used to play the guitar with her. 


Gore If you could make any tragedy or real-life disaster into a 
’ movie what would it be? 


Waters Wel Ive only really been obsessed by Cheryl 
Kramer yknow she was Wyla Tumer’s daughter but 
unfortunately Alan Carr has already bought the rights, 
she's one of my idols. 

Gore You woudht want to do the TV movie on the Space 
Shuttle? 


Waters No. 


Gore Is thére any oper film that fives up to the high 
Standards of Desperate Living? 

Waters Not that your gonna like this but Il tell you my 
‘three favorite movies of the year. Love Is a Dog From 
Hell, Near Dark, and | iked Street Trash too. 


Gore Whats the most obnoxious thing you can do in a movie 
theater? 


John Waters, 
Pia Zadora ~ 
(as Beatnik Chick) > 
and Ric Ocasek 
(as Beatnik Cat). 


Waters Talk. | almost get beat up. If even hear a 
person say one word I tum around and ty to stat a 
fight with them. Most of the times the gifs’ dates 
wanna beat me up. Because they get really appalled. 
"YOURE NOT IN FRONT OF YOUR VCR YKNOWT 
They stop in shock and look at me. People think theyre 
in your living room. 


Gore Polyester used the gimmick of odorama, if you could 
have a cream gimmick for Hairspray what woud it be? 


Waters ‘Wre the theaters so everybody got 
electrocuted in their seats. 


LAUGH 
Gore That would pack ‘em in! 
Waters Yeah, once. 
Gore You get i fe | que alot, what do you hale about 


interviews or interviewers: 


Waters | dontt hate any of it, it's just, sometimes the 
question; where did you meet Divine?, which is a very 
normal queston that | would ask if | was an interviewer 
but Ive answered it for 15 years so | sort of go into it 
lke in computeriand. | wanna make up les and say | 
met her at a car accident or make up something 
ifferent than the truth. 


Gore Wel, Ive run out of basic questons- 


Waters I really Ike the magazine. 


Gore Yeah, | was gonna ask you if there's any chance you 
could write for it in the future? 


Waters No. You don't pay enough. 
LAUGH 


Gore Hmmm. Im making this acton-adventure-comedy 
involving ALD.S. this summer and | was wondering- 


Waters Oh, that sounds horrible. 
Gore _ No, its gonna be great- 


Waters Oh, no, ALD.S. isn't funny | woukdnt see it and 
I wont say good things about it 


Gore Really? 

Waters No. Im against tat 

Gore | was gonna ask you if you wanted a pat in 
Waters Dont put ALDS. jokes in- 

Gore There are no jokes about ALDS. but itis a comedy. 
Waters No comment 


END OF INTERVEW 
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by Jack Stevenson 


hitch-hiking... going 
movies every chance | got. l often 
remember places by the movies! saw. The 
theaters too | remember. 


men's room. 

| sat in my seat with my duffie bog 
and was subjected to a 15 minute scene of 
a lady slowly pushing a Sonta 
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MOVIELAND 
A TRAVELOGUE 


into the Randolph Hotel June 19th. By a 
brilliant stroke of luck it was officially 
condemned two days later, ensuring all 
residents (me) 2 months free rent and a $300 
telocation allowance. Right down the street 
on Wisconsin Avenue was the oid Wisconsin 


stick my head out the window to delight at 
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Randolph, going to the movies and 
generally fucking off. | didn't know a soul in 


| ived in Baltimore at the Frankin 


Hippodrome and it looks like they havent 
Cleaned the place since. | saw an Idi Amin 
movie there. 


| ako spent a lot of time at the 
Chinese language theaters down in 
Chinatown that | could never find again in a 
milion years. People kept changing into 


Satan himself woukint sink low enough to 
blow five bucks at the Pigrim. Its a pity to 
think that someday video may put an end 


pom theater that showed Pink Flamingos in 
Boston long before the art houses over in 
Cambridge got chold of it. 


| was recently in Toronto and ended 


freewheeling mix of four fims daly; one old 
first run movie, on adventure/expioitation 
number such os Staves of the Cannibal God, 
an obscure Cop or wor movie and finally a 
pom flick, which in Canada means a cut 
fick - no penetration allowed. It all bois 


FILM THREAT # 14 33 


Life too normal... se 


Sometimes the censors let a blow job sip by 
and it’s duly noted in the paper. | cant let 
this opportunity sip by to sam Canada's 


it. but since there's only one it doesnt much 
matter. It was twilight. As an idyllic sunset It 


They were on their way to the one movie _ 
theater in town to see whatever Holywood- 
factory-piece-of-shit some distributor was 
feeding them this week. This was the only 
theater | was ever afraid to walk into. 


end. 
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The Subliminal 
Cinenema 


The ears are tom, their foreheads stamped as the 
reluctant patrons file past the makeshift ticket booth, an 
upright abandon deepfreeze with sufocated youth inside. 
Choosing to pass up the snack bar, they are rudely ushered 
to randomly spiked seats and are handsomely manacied. 
The houselights dim, the audience quiets down, and the 
Promising sounds of Jesse Crawford's organ with Jerry 
Lewis’ vocals are first heard. The foil curtain is slashed and 
the featurette begins... 

A pockmarked flesh hose spasmodically belches 
steaming vomit and urine, dowsing a rooftop perched pack of 
tabid mandrills, subsequently inciting a frenzied rot in which 
greased puppies are rapidly dismembered, slippery entrails 
and feces stuffed into garishly lipsticked mouths, the gutted 
fursacks to be flung down flaccid chimney of rank cheese, 
bloated bulifrogs of forgotten Parisian sewers gnaw 
contentedly on these undulating smokestacks, constantly 
excreting and devouring in a perverse moebius chain... 
The almost imperceptible faint fragrance of cyanide gas is 
perceived eminating from the obsolete doby 
Meanwhile, on sereen, a lobotomized Sade pounds his face 
bloody on the crystallized shards of a splintered Justine. 
Burying his shredded face in a dank public comer, totally 
obivious to the envious cacophonious assault of the 
inquisitor’s chorale or the steady blank stars of a Marat lost in 
divine reverie, drunk on sulphuric acid... 

Latex fingers are bitten down upon masochistically pulled to 
the extreme... 

The flickering images continue with a soaking Jean Paul M. 
exposing his pitted breast, crowded with noisily suckling 
pete his sallow flesh raw from corrosive chemical 


Sigua Freud is cscoveed fn cag) and is volety 


then chewed and spat out by a camivorous Daii into a rusted 
Spitoon. The spitoon is then sealed with a film of mucoid 
phlegm and dog semen to prevent spoiling... 


- Tim Caldwell 


BY 
RAYMOND YOUNG 


On February 26, 1949, 
Martha Beck and Raymond 
Fernandez were arrested for 
the murders of 28-year-old 
Delphine Downing and her 
three-year-old daughter, 
Rainelle. Beck was the one 
who phoned the police and, 
in later confessions, revealed 
a series dubbed the Lonely 
Hearts Murders. Twenty 
years later, first-time film 
producer Warren Steibel and 
opera composer Leonard 
Kastle retrieved these deeds 
for a movie that was to 
emulate and attract the 
boxoffice draw of two 1967 
hits, IN COLD 

BLOOD and BONNIE & 
CLYDE. The result was a 
picture that Roger 
Greenspun, in the New York 
Times, called "one of the 
best and, curiously, most 
beautiful American movies.” 
Francois Truffaut called it his 
favorite American film. 


crime, the Beck/Femandez case derives its 


April, 1947, when Femandez replied to a 
personal ad placed by Beck. Prior to their 
meeting five months later, Femandez had 
collected insurance money from Jane 
Wilson, who died in a suspicious train 
wreck in Spain. He used some of this 
Money to visit Beck in September and, in no 
time, touched off romance. Not unlike 
Bonnie Parker and Caril Fugate (the young 
girl enacted by Sissy Spacek in 
BADLANDS), the insecure, bored Beck 
latched on as an accomplice to 


Martha is so much in love with him 
that his back ground does not matter to her. 
She retums to Mobile, only to be fired from 
her hospital position. She tells everyone 
she married Ray while in New York and that 
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she is retuming there. She puts her mother 
in a nursing home and goes back to 
Manhattan. 


In aneffort not to lose Ray, Martha 
insists on becoming an accomplice, posing 


Albany, New York, widow. Martha and Ray 
arrive in Albany shortly before New Year's 
Eve, and devote their time to flattering the 
gullible Janet. After spending the weekend 
together, Martha and Ray accompany 
Janet to her downtown banks where she 
keeps her savings of $10,000. Ray has 
persuaded her to withdraw all her money to 
start a new business near their new home 
together. Martha and Ray drive Janet to 
Long Island, where they hide her endorsed 
checks in the basement. When Janet 
becomes suspicious, Ray induces Martha 
to bludgeon her with a hammer; Ray 
‘strangling the victim in her death throes. 
After this enactment of the actual January 
4,1949 murder, they bury Janet's body in a 
deserted cellar and dispose of her 
possessions. 


A few days later, the pair tum up in 
Grand Rapids, Michigan, and after suitable 
Preliminary pleasantries, move in with a° 
new prospect. Pretty young widow 
Delphine Downing, and her daughter 
Delphine, and despite his promise to 
Martha, has sexual relations with his 
hostess. Martha leams all when Delphine 
tells her she is pregnant. Martha induces 
her to take some sleeping pills supposedly 
to abort the child. The sleeping pills put her 
into a daze, but she is stil conscious when. 
Ray retums home. 


NEW YORK 17, N. Y., FRIDAY, MARCH 9, 1951 GR FINAL EDITION + & ke 


‘HEART KILLERS: 
DIE CALMLY, 
MARTHA LAST 


_————— Stories on Page 3 


The Lonely Heorts killers, ReymendFemondez, ond 200-pound Mortho Beck, died in Sing Sing's electric choir lost night. 


‘The real Honeymoon Killers. 
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He takes a gun from the drawer and shoots 
her. Martha drowns the child in the 
basement, and Ray sets about fo bury the 
two victims. 


By now Martha realizes that Ray 
can never be faithful again. She calls the 
police and they arrive at the scene of the 
crime. While in prison awaiting the tial, 
Ray and Martha remain strongly in love, 
corresponding with each other once again. 


GOLD TEETH & TOUPEE 


While producer Warren Steibel 
May have been inspired by BONNIE & 
CLYDE's profits, Leonard Kastle, in 
researching his scenario, saw the potential 
of a B-film plot infiltrated by unique 
personas. 


A day after their executions, the 
March 9, 1951, edition of the New York 
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Geparted paramour's thigh, were crossed 
on her immense chest . It was a spectacle to 
‘an old reporter who thought he had seen 
everything . : . The 32 newspapermen and 
other invitees were beckoned to leave. No 
man hesitated." 


Fernandez was almost an 
afterthought in news reports. "Femandez, 
tall, broad-sholdered, olive-skinned, was 
bald without his toupee. His swarthy face 
wes set in an unscrutable, flat mien, his 
wide mouth extended and drawn, his thin 
lips taut, but no apparent fear, surely no 
remorse, definately no interest in the cross 
which he kissed mechanically as Father 
Donovan held it to his face before the first 


Prior to their executions, Martha 
offered her body to science if Femandez 
‘was Set free. “Why won't my life pay for the 
debt they say we both owe?" she asked her 
attomey. She asserted that Femandez had 
“stimed me to the depths,” adding that "a 
love of that sort comes only to a few 
women.” It was also disclosed that Martha, 
who had spent a longer time in the death 
house than any other woman, cost the state 
@ then-ecord $13,541 to maintain her 
during her 18 months and two weeks 
awainting execution. Of this, $13,264 
fepresented the services of four matrons. 


It's to Leonard Kaste's credit that 
he avoided moralizing in his screenplay, 
even though the newspapers of the time 
were full of it. Drama in news reporting is a 
lost theatrical art, exemplified by the Mirror: 
“These merciless, mercenary murderers, 
who had taken lives - no one will ever know 
entirely how many, ruthlessly and brutally, 
‘and whose last words to the world spoke of 

ber looked $0 


unromantic that it seemed incredible that 
they had ever known affection. . . Here 
were adventurers who had set out against 
civilization with predatory plots that 
challenged such moral consequences.” 


Kastle approached his script in 
the same manner Truman Capote 
composed his non-fiction novels, an 


their crimes are secondary to their 
personalities. 


THE FAT GIRL & THE FAGGOT 


Perfectly cast as Martha Beck, 
Shirley Stoler was not the original choice for 
the role. “Marilyn Chris, who | had worked 
with years ago at the Living Theatre, had 
‘tied for the role of Beck, but she wasnit the 
fight type,” Stoler reminisces. "She did 
something very few actresses in the world 
would do. She told them, “ifm not the right 
type, | know of someone who is!* 


Asked if she remembered the 
case before making the film, Shirley said, ° 
remembered the Beck case very well 
because | was an adult when it happened. 
The court case lasted for months. Martha 
was a very verbose witness. | was 
fascinated by her personality, and | guess | 
had done a kind of subconscious 
preparation for the role in my sleep. Whe | 
went in to read for the part, they said | was 
her. They told me if | didn’t know how to act 
they would teach me. | read for it, got it and 
id the film.” 


A stage actress and former 
‘student of Judith Melina and JulianWood, 
Stoler’s early off-broadway credits include 
‘Tonight We _Improvise and No Comer in 
Heaven, before she landed a part in the 
1961 roadshow production of The Music 
Man iwith Forest Tucker. During an 
extended trip to Europe, she found work in 
film dubbing and nightclub singing, as well 
as acting on the stage with Marpessa Dawn 
(of BLACK ORPHEUS) in The Skin of Our 


Teeth. Although THE HONEYMOON 
KILLERS is regarded as her first film, Stoler 
did have a bit part in Michael Cacoyannis’ 
THE DAY THE FISH CAME OUT (1967), 
‘and appeared in an experimental short 
made in France, the title of which loosely 
translates to "The Shipwreck of Mr. 
Faucet.” 


"AS a result of THE 
HONEYMOON KILLERS, | received a call 
to meet Alan J. Pakula, and ended up doing 
a five-minute scene in KLUTE, playing one 
of the madams. | was receiving many, 
many scripts for films about the Fat Gin & 
the Faggot pattemed after HONEYMOON 
KILLERS. | even got a script from Cass 
Elliot from a story by a friend of hers about 
the Mamas and the Papas. Cass wanted 
me to play her part, and she wanted to 
direct. | refused the role." 


After appearing in a film based on 
Rosalyn Drexler's autobiography about 
female wresting, BELOW THE BELT, 
Stoler got her widest exposure as the nazi 
commandant in Lina Wertmuller's SEVEN 
BEAUTIES. Since then she has appeared 
briefly in DESPERATELY SEEKING 
SUSAN (as a prison guard) and has been a 
regular on television's One Life to Live and 
Pee Wee's Playhouse (as the nosey 
neighbor Mrs. Steve). 


The real life Shirley Stoler is a 
polar-opposite of her Martha Beck. I's 
interesting to imagine her bringing Beck to 
the surface. “I was glad to interject even the 
slightest bit of humor into some scenes, as 
there was $0 little in the film. The cafeteria 
scene was a chance for that, and it worked 
rather well.” 


As Femandez, Tony LoBianco, 
also unknown at the time, was cast. Roger 
Greenspun noted that the actor, “With 
slightly too much profile and a 
characterization that suggests an 
immensely humanized early Bela Lugosi, is 
brilfiant." toler recalls LoBianco “was 
especially good. | would say that the 
filmmakers used Tony's ego, although he 
didn't know it, to arrive at the character. You 
can tell just by the way he walks through 
scenes." After this, LoBianco worked his 
way to becoming a major character actor in 
film and television. One of his best 


performances was as the confused . 


Getective in Larry Cohen's GOD TOLD ME 
TO. 


“BONNIE AND CLYDE’ theme.” 
NY. Daily News 


DEAR MARTHA 


Since THE HONEYMOON 


his medium." In Cult Movies (Delacorte, 


«he uses tracking shots and pans to search 
for his characters like Truffaut.” 


Work on the sets in New York and 
Massachusettes was not as harmonious 
as the critics would have it. Shirley Stoler 
recalled that "Warren Steibel and Leonard 
Kastle were very argumentative people. 
Kastle really wanted to direct it, but didn't 
have the courage to put himself in that 
position. Martin Scorsese was the first 
director on the picture, he was just out of 
school. He did the first scene where Martha 
comes in on a nurse and an inter fooling 
around on a bed, which was shot in a real 
hospital. Even though Scorsese wasn't 
really experienced, he had a strong sense 
of direction. He also shot the scenes of me 
in the lake. My screams were real in that 
scene - | was terrified. Eventually, 
Scorsese was taken out because of a 
personality clash. Following him was a 
sort-of ex-editor who was really 
incompetent. 
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Atter a couple of weeks, 
Kastle took over although he really had no 
Knowledge about directing. Somehow the 
picture managed to direct itself, not really 
needing a director. Scorsese had a certain 
amount of creativity, but nobody else did. 


Nonetheless, between its 
deliberate pacing, diffused black-and - 
white (recalling the early-1960's Ingmar 
Bergman films THROUGH A GLASS 
DARKLY and THE SILENCE), and natural 
lighting, THE HONEYMOON KILLERS 


be the cinematographer, Oliver Wood,” 
Shirley notes. "He loved very long takes 
‘and, with lighting, he liked the diffused look. 
He didn't do anything to cover the lamps or 
dim the light, preferring what was naturally 
there. There's one scene where the two 
women are in bed, Martha slapping the 
‘other and suddenly the screen goes black. 
Everyone thought the film broke. But then 
a lamp goes on as Tony LoBianco sits ina 
dark room. That was just one of Oliver's 
ideas. | thought Oliver was brilliant - he 
created the film, especially the look of it 
which tried for that puipish, True Detective 


HONEYMOON HYPE 


Rejected by distributors until 
Variety ran a favorable review, the film 
received critical praise and wide 
distribution, recouping its $200,000 budget 
within a week. Shirley Stoler recalls that 
"Some people loved it, others were quite 
hostile. Pauline Kael in The New Yorker 
blasted it for several paragraphs, yet ended 
her review with ‘But you can't altogether 
dismiss it,’ a strange thing to say - like the 
operation wasn't a success, but the patient 
is fine." 
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works as “a directors film." “If anyone were | 
to take responsibility for its quality, it would ! 


Cinerama Releasing opened it. 


with campy promotion. Newspapers could 
choose between an ad of Shirley in bra and 
panties, or one of Tony raising a hammer to 
‘a trunk with an arm sticking out of it. A “Fat 
Is Sexy* campaign was used by desperate 
theatre managers, accomodated by 
Shirley's press-release statement, “I! 
brought to my role my belief that fat women 
can be sexually fascinating and just as 
erotic as thin ones." Shirley was also sent 
‘on a promotional tour “for two months and 
25,000 miles, as far North as Toronto, as far 
South as Atfanta. We also went to England 
and France." 


“One of the best 
and, curiously, 
most beautiful 

American movies 
in recent years!” 

—Roger Greenspun, 

New York Times 


season commento 


Today THE HONEYMOON 
KILLERS holds a unique position as a 
hybrid of genres, categories and styles. Its 
critical notice has kept it affoat in theatrical 
revivals and video rentals for an audience 
comprised of artists and buffs. Respected 
cineastes analyze its significance as a. 
breakthrough for politics and aesthetics in 
the mainstream, while it holds further value 
for a cult in tune with its B-film sensibility. A 


18years, kept THE HONEYMOON 
KILLERS from being a “lst” fim. 
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THE BASTARD CHILD 
SPEAKS OUT 


Is it true that American audi- 
ences insist that Canadian films lie 
about their origin? Distributors seem 
to think so. For instance nine out of 
every ten slasher flicks are made up 
here to take advantadge of our 


exception 

every last one of them has bent over 
backwards to make the viewer 
believe that it’s set in the States. A 
shame, really. I think it'd be hysteri- 
cal if we projected an international 
image of being the land of homocidal 
maniacs, slaughtering half our 
Population. Of course junk is junk 
and who really gives a shit, but now 
this kind of idiocy is getting out of 
hand. The only time The Adventure 
of Faustus Bidgood has been seen in 


by MICHAEL WILL 
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It takes place in the provin- 
ial capitol of St John's, a very 
o_— century-looking seaport 
pod of the action is centered around 

city’s one intrusive skyscraper 
(deco and about ten stories high), the 
aptly named Confederation i 


ment him ('So look who's ten minutes 
late,” one comments as he walks in, 
“and at the expense of the taxpay- 
ers. Td call that treason. Didn't they 
used to hang for treason?") 
and he retaliates in his mind by 
butchering them in various gorey 
ways. All except for the vivacious 
Heady (Mary Walsh), whom he 
adores from afar and tries to seduce, 
also in his imagination, but 
ala areppemrnad 
Tanner (in one dream he can't resist 
the urge to grab her finger and shove 
it in his itching nostril). His boss, 


school system. This is a religion that 
Bonia-Coombs has invented, based 
on a series of cosmic grid lines that 
only he can see, which stretch across 
the heavens and mathematically 
determine all matters of life and 


"Find the Poet Premier”. Once a year 
the provincial leader (Nelson Porter) 
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vanishes and hides out somewhere 
on the island, leaving bad poetry 
clues as to his whereabouts, and 
people are invited to call in and guess 
his whereabouts with hopes of 
winning such fabulous prizes as 
waffle irons. Another studio is 


Show”, a nightmarish kiddies’ 
program in which a gawky man ina 
chicken suit (Brian Hennessy) hops 
song ("Sometimes 
Giint brah her bab’ Say Kah 
didn't brush his teeth Silly Bruce 
didn't ties his shoes! Silly me didn't 
take a pee! Silly you didn't take your 
poo...") and has a nervous break- 


ye S | 
Faustus as the president. 


down on the air, and runs into the 
streets in his chicken suit to go ona 
drinking spree. This is due to the fact 
that there's a mass murderer loose, 
killing little girls with poisoned 
bubble gum, and trying to frame 
Unde Henny Penny for the crimes. 


‘Those are the main characters 
of Faustus’ "real" life, where he's 
fated {out by Bogue (Greg Maloney 

i imaginary playmate who's 
trying to keep Faustus from landing 
back in the Mental, St. John's taste- 
fully named asylum. The rest of the 
time we're drawn into Faustus 
elaborate fantasy world, where he's 


the beloved first president of the 
newly liberated People's Republic of 
Newfoundland. In this world, filmed 
in newsreel black & white, he's a 


demented like everyone else in the 
film, is given to such pastimes as 
running through a 


Back and forth we drift 
between Faustus’ fantasy and reality 
(which in itself is pretty schzo- 
Phrenic, with the aforementioned 
alter-ego and trips into his disturbed 
childhood, as well as a visit from the 
ghost of Faustus’ mother who takes 
ad of her time on earth by 

‘scare, seeping 
and the two worlds come to simulta- 
neous climaxes. In the real one, 
Faustus rushes onstage during the 
government workers’ Benefit for 
Crippled Children (a showcase of 
atrocious regional talent), hoping to 
become a hero by exposing’ the child 
Killer (who's just murdered a cute 
little brownie », for which 
poor drunken Unde Henny Penny 
gets mobbed), but before he can a 
suspended piano is brought crashing 
down on top of him. From out of the 
piano the missing poet premier, 
Raing bo Enctga Ge tence: 
desperately craves. At the moment of 
his spectacular death, he makes one 
last visit to fantasy land where, 
coerced into giving up his presi- 
dency, he loses glory there as well. 
At the end, all of the villians, includ- 
ing the child killer, get off scot free, 
and Faustus, his ambulance blasting 
off into outer space, floats about in 
his previous incarnations (Christ, 
Buddha, etc...) proving to the audi- 
ence once and for all that he was 
indeed intended to be the great savior 
of Newfoundland. 


OF course this summary 
skims the surface of this.densely 
complex film, which deals with all 
forms of mental illness with gleeful 
callousness. It was too much for 
dreary fraud Jean-Jacques (DIVA) 
Beniex who, after catching it at the 


directors have occasionally tossed on 
as filler, in lieu of a blacked out 
hockey game or a suddenly cancelled 
sitcom. Most of the time the two of 
them are in drag and in one skit 
called "North-South . . . or Mammy’s 


and his brother Andy, as well as a 
cast of 900 and the tiny crew, it was 
an ongoing war for creative inde- 
pendence that alienated financiers, 
Teaving them thousands of dollars in 
debt with hours of footage from 
which they sorted out and pieced 
together a storyline they'd forgotten 
in the process. The war has contin- 
ued, as their staunch refusal to allow 
any outside editing has kept the film 
out of even the rep house circuit. So 
far it has only been seen at festivals 
across Canada and Europe. Here in 


one of our reps and since then only at 
Main Film, our local co-op. 


Dutch guy who can send it around 
Europe, but not a breath of interest, 
nor the faintest idea of how to 


film must not be left to rot away. The 
Canadian jokes, its zero budget 
uniqueness (these guys make John 
Waters look like Steven Spielberg) is 
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FUNGUS RODEO 


AMIGAZINE OF FETID EXPRESSION. 


Contains stuff like a one-shot magazine by 


Interview with Jack Kirby Steve Raymond 
Wildman Fischer Interview & Chris Gore Send $2 
Letters from Charles Manson 


Recipes from the Anarchist Cookbook 
Gerbiling: the straight poop PO BOX 12504 


Raleigh, NC 27605 
$2.00 check made out to Chris Gore: 
Fungus Rodeo, PO BOX 951, Royal Oak, MI 48068 


38 ppd. in Canada. add $1 USA, or $2 overseas, 
payable to Gary R. Johnson: 
‘$9 Silverhill Drive; tstington, Ontario, M9B 3W3 
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DESERVES SPECIAL ATTENTION" 
—~Sbaron Williams, 
PILMFAX Magazine 


"QUALITY FORMAT. ..WELL 
DONE...JUST RIGHT!" 
Owen Yooh, MEDIASOURCE 


"THESE FOLKS KNOW THEIR 
FIELD. ..IF THIS IS YOUR 
CULTURE, GO FOR IT!" 
—Mike Gunderloy, 


FACTSHEET FIVE 
“A MOST." 
—Gary Svehla, MONSTERLAND 


MAGICK THEATRE is a fresh, new 
kind of film magazine with stimulating interviews, articles 
and reviews of "the other side" of movies: independents and 
B-films. For example, in our latest edition (#8), you'll be 
treated to a behind-the-scenes look at the making of such 
1950's and "60s science-fiction films as The Cosmic Man, 
Beyond the Time Barrier and Human Duplicators with writer & 
director Arthur C. Pierce... A brilliant talk with character 
actor/director Bruno VeSota, who tells of his career in many 
Roger Corman films and the making of Dementia...There's also 


90 MINUTE CHROME CASSETTE Forrest J Ackerman, and much, 


+BOOKLET OF GRAPHIC CHAOS much more. 80 jam-packed pages 
! YOUR NERVOUS SYSTEM MAY ! Ses $6.95 (rose-nada)  enecks 
!! NEVER BE THE SAME !!!! Box 0446, Baldwin, NY 11510. 


over the brink into chaos) 
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A ASSAILANT John L. Hinckley X. 
PANDEMONIUM I 


Charles Manson Letters & Poems 
William Burroughs Cut-ups & Letters 


Charles Bukowski Letters, Poems & Drawings 


John Waters Interviews 
Al Goldsdtein Interviews 


PANDEMONIUM II 


SPECIAL CULT FLS, KILLERS & ATTEMPTED ASSASSINS BSUE 
Divine » Squeaky Fromme + John Waters 
John Hinckley + Mink Stole » Mary Woronov 
John Gacy + Cookie Mueller » Susan Atkins 
Charles Manson + Rosa Von Praunheim 


"With magazines lke PANDEMONIUM 
bobbing up to the surface of the cesspool, flagship 
SCREW is beginning to look like a vertable 

| NEW YORK TIMES of slime - - 
| we're beginning to look respectable.” 
| SCREW May 26th, 1986 


PANDEMONIUM | 6 pages $7.00 


PANDEMONIUM II 144 pages $9.00 


Both for $16.00! 


Available from: John Stevenson 
171 Auburn St. #11 
Cambridge, MASS 
02139 


(Check or maney order payable 10 John Suwnecn 


KING! Ken Sylvester's 16mm opus is a tribute to 
Enis and it makes me want to put on an old pair of 
bell bottoms. ~Chris Gore 


| figured if Elvis was against the fim, the 

footage would have come out black, but it didnt 

So | guess he decided my intentions were good. . . 
-Ken Syivester, the director 


Would Elvis have wanted this film made? 


OOBETA (VHS 


$19.95 Check or money order made out to: Ken Sylvester 


Mail to: ELVIS APOCALYPSO 
946 North Hudson, apt #6 


Los Angeles, CA 
90038 
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ISSUE #10 The Cinematrocities of Nick Zedd, 
| Can't Believe They Asked Me For Money at 
the Movies, Stallone Buttfuck Contest, Film 


ISSUE #13 SPECIAL Flip-Cartoon cover by 
Glenn Barr, Famous Extra: Stover, 
Charles Bukowski, German filmmaker Rosa 
Von Praunheim, Cool Teenager from the 
Planet X, Alfred Hitchcock Comic, Sam Raimi 
the King of Super 8. 
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LIMITED EDITION Look for the ad next issue! 


All the best material from the early, until now, unavailable issues. 


Only available direct from Film Threat. 
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Lydia Lunch, John Waters, Letter from John 
Hinckley, Sleaze Cinema from the Past, 
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2 styles to choose from! 
COFILM THREAT LOGO 
FAT BUSINESSMAN SMASHING CAMERA 
(cover of #10) 
THEY'RE FINALLY HERE! 
Indicate S M L XL 


Send $10 (price includes postage) 

Canadian orders add $3 Foraign orders add $5 
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Send $6.0 for 2 20 word ad._Ifits a few words over, dont worry 
about it. This magazine is not owned by Coca-Cola™ 
FT Classifeds, PO BOX, 951, Royal Oak, MI 48068 


FREE order form for DIRECTARTS entire catalog of 
films. Send S.A.S.E. to: DIRECTART LTD., 1378 EAST 
37TH ST., BROOKLYN, NY 11210 


SEND SOME MONEY TO ARTWERK, 302 MARTIN 
DRIVE, RICHMOND, KY, 40475 and receive mysterious 
industrial icons, art, non-art, puzzling evidence, trash, 
unidentifiable objects, contacts, unspeakable information, 
photos, and forbidden secret knowledge entrusted to a 
chosen few. The more money you send, the more stuff 
you get. (Make sure it's at least .50 cents!) Blank Tapes 
and Videotapes will be returned with hideous sounds and 
images. State age. 


ENCYCLOPEDIA PARANOIA IS A NOISE MAGAZINE. 
PUSH: 817-382-8154. 


SCIENCE FICTION and HORROR MOVIES, old 
television show, short subjects and feature films. FREE 
list. Cinemacabre Video, P.O. BOX 10005, Baltimore, MD, 21204 


HDV RECORDS & TAPES Send for FREE catalog. 
Mark Krischak, The Brown House #303, 1-Chome 5-11, 
NAKAKU CHIYODA, NAGOYA 460 JAPAN 


FREE LISTINGS for festivals and events. Send a 
release (100 words or less please) exactly as you want it 
printed. 

"INVASION OF THE INDEPENDENT FILMMAKERS" There wil be 
@n independentlunderground film festival in Norwalk, Connecticut on 
March 11, 1988. 16mm fims at SONO CINEMA from 9230 to 
midnight. . . then the party will continue at the Rock Club/Art space 
ANTHRAX in &mmvSuper 8. Videos are welcome. BOB Z and his 
BRAT POETS wal aso perform. Contact REMY CHEVALIER: (203) 
227-2065 or send propoganda to: BOX 742, WESTPORT, CT 06881 


TAMPERE FILM FESTIVAL, P.O. BOX 305, SF-33101 TAMPERE, 
FINLAND el. int. 358-31-35-681. March 2-6, 1988. The Tampere 
Fim Fesival is a meeting place for diferent ideologies and for 
fimmakers from all countries who stive for peace and social equality. 
There are 3 categories for the intematonal competition: animated 
films, documentary films, fiction and experimental films. The 
festival is designed to screen short films (do not exceed 35 minutes, 
60 minutes for documentaries) of a high standard which have a 
human theme and seek new forms of Gnematic expression. 
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Take my money now! 


I can't live without this Magazine! 
Or a year, six Whole issues, it's a deal! 


Comments, Praise, criticism — 


Check or Money order Made out to FILM THREAT. 
Send to: SUBS. P.o; BOX 951, ROYAL OAK, MI 48068 USA 
$15 US. $20 CAN $25 FOREIGN U.S, FUNDS 
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